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2020 marks 25 years in my digital journey, wow has time flown.

In 1995 a few photographers and myself decided to go on a night school course on 
Adobe Photoshop, basically there was no other training method out there, and even 
this course had to be specially adapted for us as photographers. The course, like 
almost all training available, was really designed for the print industry.

I got the bug and within a short time I invested, wait for it, £23,000 into my digital 
journey. All I got was a PC, RAM, some backup drives, CD writer, a monitor, a scanner and 
Adobe Photoshop plus some other specific scanning software and a digital projector. I 
know it sounds mad, so don’t say things are expensive now.

I found a reason to save money, so I invested quickly! The money saved was both 
product and man hours and it was all about proofing, trans proofing. Instead of copying 
every negative I shot onto a special Kodak 5072 film and then processed it through C41 
again, which then created a slide so we could show images on a projector, like we had 
done for over 8 years, costing us £15,000 a year, I found a quick digital solution.

So the investment was not for creative reasons, or at least that is what I told my wife 
who ran the business, it was to make money and save time and at the same time 
introduce skill sets and products that would stand us apart from others, which it did.

It was years later when Kodak launched the 620X that I began shooting digital, only for 
reportage weddings, and again to save money and time. 2 Million pixels replaced 
my 35mm images at a wedding, but size was an issue of course.

Anyway, long story short, it’s 25 years- my silver anniversary, since my 
journey in photography began to move away from film!

Roll on the next 25 years and let’s hope it’s not just about the 
latest smart phone.

Enjoy another exciting ezine by the team and some 
amazing photographers.

 

E D I T O R ’ S  L E T T E R

Mark Cleghorn

https://nphoto.com/en/
https://nphoto.com/en/
https://nphoto.com/en/
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One at a timeOne at a time
R O B E R T  P U G H 

A N G E L A  N I C H O L S O N

Robert Pugh is an award-
winning international 
wedding and portrait 
photographer with over 10 
years experience of being a 
full-time professional and he 
has hundreds of wedding 
shoots under his belt. He’s 
also an ambassador for some 
great photographic brands 
including Sony, Fundy, 
Lensbaby, Rotolight and Tether 
Tools. So he knows his stuff 
and, as he demonstrated in 
his recent Storyteller webinar, 
he understands how to use 
flash to shoot creative portraits. 
Robert’s ‘Harley Quinn’ portrait 
demonstrates perfectly how, 
with some imagination and 
the correct settings, lights 
can create atmosphere and 
character.

Robert’s first tip to anyone 
looking to get more 
creative with their portrait 
photography is to think about 

the subject’s character and 
try to visualise how you want 
them to look as this enables 
you workout where to position 
the lights as well as how to use 
them. 

Typically we try to create 
soft, sympathetic light for 
portraits, but Harley Quinn 
is the girlfriend of Batman’s 
arch-enemy, the Joker, and 
she’s more likely to hit a head 
than a ball with her baseball 
bat, so she calls for something 
different. 

Consequently, Robert opted 
for a hard-edged colourful 
image to create a darker feel 
and comic book look. Rather 
than using a large soft box, 
Robert used a Profoto A1X 
speedlight with a grid to 
illuminate the model’s face. 
This created hard light with 
strong shadows that help 
convey her edgy character.

https://www.fundydesigner.com/




His Rotolight kit has now become invaluable to His Rotolight kit has now become invaluable to 
him because as well as being able to use them with him because as well as being able to use them with 

coloured gels, and as constant lights or flashescoloured gels, and as constant lights or flashes

Robert used two more A1Xs, 
this time with coloured gels, 
to illuminate the background 
and transform it from dull off-
white to a sea of vibrant colour. 
One light had a red gel while 
the other had a blue gel and 
they were positioned on stands 
directly behind the model, 
pointing in opposite directions. 
This made one side of the 
background red and the other 
blue, with a band of purple 
in the middle where the two 
colours mix. Pointing the lights 
towards each other would result 
in a completely purple wall.

One mistake that Robert often 
sees when coloured gels are 
used on flash units, is people 
pumping up the power of the 
flash thinking it will intensify 
the colour. But actually, the 
opposite is true. Pushing more 
light through the gel reduces 
its colour whereas keeping the 
flash power low, creates a more 
intense tone. 

Another useful trick when 
working with flash and 
coloured gels, is to adjust the 
white balance. By putting a 
full CTO (Colour Temperature 
Orange) gel on the flashgun 

that was illuminating Harley 
Quinn’s face and adjusting 
the camera’s white balance to 
3000K to compensate, she still 
looks the right colour but the 
background light colours are 
even stronger.

Robert uses his understanding 
of exposure, flash and white 
balance for lots of his work, 
including commercial and 
wedding portraits. His Rotolight 
kit has now become invaluable 
to him because as well as being 
able to use them with coloured 
gels, and as constant lights 
or flashes, the lights’ colour 
temperature can be adjusted 
with the turn of a knob. It 
enables him to capture more 
atmospheric images whatever 
the lighting conditions.

But how did Robert learn all 
this? He started by shooting 
with just one light and he 
experimented  with it in all sorts 
of different shooting scenarios 
until he knew inside out what 
he could do with it and the 
type of images it would help 
him create. It’s an approach 
he recommends to any 
photographer looking to start 
shooting with flash. 

"

"





His rule is to only ever change one thing at a time, His rule is to only ever change one thing at a time, 
that way you know exactly what the impact the that way you know exactly what the impact the 

change makes.change makes.
It’s only when you’re 
confident of what you 
can achieve with a single 
bare light that Robert 
recommends using any 
modifiers or introducing a 
second light. His rule is to 
only ever change one thing 
at a time, that way you know 
exactly what the impact 
the change makes. He also 
recommends keeping lots of 
notes to refer back to when 
you want recreate or develop 
a particular effect.

These days Robert likes to 
use Fundy Designer’s Studio 
Magazine creation feature 
to make a record of how he 
shot specific images. This 
works in a similar way to the 
Album Designer module 

of the software, but you 
can add text alongside the 
images to create leaflets, 
fliers or magazines. It’s 
really designed for creating 
marketing materials, which 
Robert also does, but he 
also likes to make himself 
attractive aide-memoires 
for when he’s planning a 
shoot, revisiting a location or 
speaking to a model.

Robert is going to be leading 
the Xperience Wedding 
Photographer mentoring 
program and he’s running an 
intensive 3-day workshop in 
Reading over 10th, 11th and 
12th February. You can find 
out more via the training 
section of his website. 

"

"

For more information about Fundy Designer 
and for a FREE trial, visit 

www.fundydesigner.com/

Robert’s
Website

Robert’s
Youtube

Robert’s
Instagram

Robert’s
Twitter

Robert’s
Facebook

https://www.rpphotographybydesign.co.uk/
https://www.instagram.com/robjpugh/
https://thephotographeracademy.com/creative-portraits-robert-pugh
https://www.facebook.com/rpphotographybydesign/
https://www.linkedin.com/in/robert-pugh-543b5a56/
https://www.youtube.com/channel/UCcogDWCsb_nSTQG51gemJAA


M a r ku s 
R o h r b a c h e r
LUMEN

When you create a picture the essential tool is 
light. You always need a light source, which hits 
your sensor to capture a moment.  The most 
common way is to use natural light and indeed 
it’s amazing to watch how many different light 
situations occur during a day at one spot. You can 
learn a lot from working with natural light, but the 
big problem is that your control is limited. The light 
can change at any time and it’s hard to reproduce 
a specific situation. 

I really love chasing sunsets but for certain 
projects it is wonderful to use artificial lights. By 
using flashes you have the opportunity to have 
full control over the location and you can create 
exactly what you had in mind. I guess every one 

of you, who has ever used a flash understands the 
fascination that comes with the effect of pushing 
the trigger, but also has realized that it can get 
quite technical and sometimes even frustrating. 
Nowadays you have remote triggers with TTL 
functions, but somehow, I’m still old fashioned 
and want to control each light source manually. 
Normally I use a minimum of three flashes to 
lighten up a spot. By placing them indirectly 
to your camera, getting away from on-camera-
flashes you get the real benefits of artificial light. 
The possibilities are endless, the only limit you 
have is normally the height, normal tripods are 
usually limited to 2-3 meters. I was always curious 
about what would be possible if I could to shape a 
location with light, directly from above. 



I had this idea for a long time and wanted 
to combine it with action sport. I always 
imagined to mounting flashes on ropes, 
climbing up trees and hanging them 
in between them and having some 
snowboarders jump beneath it. It was 
a funny idea, maybe 10 years ago, but 
finding the right spot and just thinking 
about the whole process setting it up 
made me lazy and I just kept it as a funky 
idea in mind. A few years later, flashes 
got smaller and drones more popular. A 
friend of mine built his own drone, which 
was able to carry a RED camera and we 
talked about mounting a Profoto B1 on it. 
Unfortunately both of us were busy with 
other projects and we never found time 
to try it out. But when I got my first DJI 
drone, I soon asked myself if this thing 
could carry some extra weight. Of course 
it would be impossible to mount a flash 
but a small light might be possible. I 
started googling a bit and found some 
pretty interesting light cubes.

When I read the specs I was impressed 
that a Cube of 4x4x6,5 cm can produce a 
light source of 1500 lumen and could be 
controlled by an app on my phone. This 
little thing could really be mounted onto 
a drone. Back then no mounts existed 
and I just used some tape and wooden 
skewers and it somehow worked out. 
The first flight tests where promising, 
although it was not easy to fly this drone 
with some extra weight. It was like flying 
a drunken drone. It never stood still at 
one position and somehow it took forever 
landing it. At this time, I definitely felt 
more like a pilot than a photographer 
and operating a camera and a drunken 
drone at the same time in the night was 
a great challenge. The big advantage of 
using lights instead of flashes is that you 
constantly see how the light situation 
changes, which makes your work easier. 
I did some nice shots with it, like lighting 
up a waterfall, but other jobs kept me too 
busy and my Lumen Cube disappeared in 
drawer again.

“ Y o u  c a n  l e a r n 
a  l o t  f r o m 
w o r k i n g  w i t h 
n at u r a l  l i g h t, 
b u t  t h e  b i g 
p r o b l e m  i s  t h at 
y o u r  c o n t r o l  i s 
l i m i t e d ”



“ T h e  b i g  a d v a n ta g e 
o f  u s i n g  l i g h t s 
i n s t e a d  o f 
f l a s h e s  i s  t h at 
y o u  c o n s ta n t ly 
s e e  h o w  t h e  l i g h t 
s i t u at i o n  c h a n g e s , 
w h i c h  m a k e s  y o u r 
w o r k  e a s i e r .  ”

A few month ago Audi asked me to shoot 
the new Q8 and gave me the opportunity 
to pitch some ideas and of course I had to 
mention the droning concept. This time 
I wanted to make it more professional, 
and I found out that Lumen Cube now 
produces professional mounts, even 
for the Mavic Pro and this little drone 
can even carry 2 light sources! Soon 
everything was mounted and I did some 
test flightd. DJI must had changed the 
software as the drone flew super easy 
and the only issue was that the flight 
time got reduced because of the extra 
weight. And that was the biggest issue 
of getting an image. It was necessary to 
make solid concept and since I was sure 
that it wouldn’t be possible to finish my 
project within one day, I needed a permit 
for a location close by where I could get 
my work done. After some research I 
thought that a gravel pit could be an 
interesting spot.

I called a couple pit owners trying to 
convince them of my project. It took me 
a while, but luckily one owner was pretty 
stoked about my idea and told me that 
I could spend as much time as I wanted 
at his property. That made everything 
so much easier, as there was no more 
risk of getting kicked out. For most of 
my shooting I like to do a quick location 
check just to make sure if I must consider 
anything special, otherwise I just show 
up on the spot as someone else planned 
a project. But here it was different. As the 
flight time was limited, I had to make a 
test shoot for every picture during the 
day. This gave me the opportunity to 
get the right perspective, positioning 
of the car at the right angle and with 
daylight it’s way easier to experiment 
around. When I was satisfied with the 
test picture, I marked the positions of the 
camera and the car and came back at 
night. By doing such a test shoot you feel 
a lot more confident as the major part is 
already solved and you can focus totally 
onto lighting everything up. As it was 
a commercial shoot I decided to make 
a composing image, instead of trying a 
multi-exposure. I’m absolutely sure that 
it’s doable to get such a shot out of cam, 
but I would have needed probably 4 
times the amount of batteries.



It was pretty fascinating to see how 
you can illuminate a gravel hill from 
30 meters above and how the light 
changes when you fly forward and 
back! The top of the hill is brighter 
than the bottom and I think this 
makes it really special, which you 
couldn’t achieve with any flash and a 
tripod. The possibilities are endless, 
especially when you start flying light 
circles and other funny stuff. 

The last picture of this series I shot 
pretty close to Christmas and that 
evening it started snowing pretty 
heavily. It somehow doesn’t fit into 
the series but I also wanted to take 
advantage of this situation. A drifting 
car definitely looks better when the 
snow sprays around but with the 
drone you couldn’t freeze the action. 
That’s why I decided to use an two 
additional flashes to light up the car 
and the snowflakes in the air and use 
the drone lights for the surrounding 

area. With this combination I took 
advantage of both lights and put it 
into one picture. 

On location you always had to 
imagine how the final image would 
look, as every detail in the picture 
got lightened up separately. Each 
evening, when I came had to make 
quick and rough composing to see if 
everything worked out, before I could 
fall asleep and luckily I never missed 
something which I couldn’t fix at 
home.

It was a great experience to shoot this 
project as it had so many question 
marks in the beginning which had to 
be solved. But with every test shoot 
I got a bit further and in the end I’m 
pretty happy with how this project 
turned out. Now I’m just wondering 
how much more is possible with this 
extraordinary light source!

http://markusrohrbacher.com
http://www.instagram.com/manusmarkus
https://www.theflashcentre.com/elb_500_ttl.html
https://www.robertwhite.co.uk/voigtlander.html


A N T O N I O
M O R A

P O R T R A I T S 
O F  I  D O N ’ T  K N O W  W H E R E 

T E N D R E S S E
N U D I T Y  I S  N O T  M E A S U R E D  I N  C E N T I M E T R E S  O F 

U N C O V E R E D  S K I N ,  B U T  I N  M I L L I M E T R E S  O F
S O U L  I N  T H E  E Y E S .

F I L I P P O  T I M I



In his youth he studied classical psychology 
and philology, but after abandoning them, 
he reached the master’s degree as a graphic 
designer and art director of his own 
graphic design studio, what? Design studio 
The name of the study itself alluded to the 
question that later, after more than 20 years of 
profession Antonio is still asking, what ?. That 
is to say; What is behind the world? What is 
behind what we see? What escapes us? 

With his work Antonio insists on Taurus’s 
stubbornness in unravelling, in unveiling what is 
behind what we see, opening a window through 
which we can peek into an unreal, but imminent, 
reality, as recorded in the collective memory of the 
human being, and appreciate how reminiscent 
or deja vu what happens on the other side.  
We can jump out the window and take a walk 
through dreams. 

ALFONSINA



S P R I N G  A G A I N

I  A M  T H E  M U S E  W I T H  W O O D  I V Y
A N D  B R E A K T H R O U G H  O F  W I L D  L I L I E S .
I  A M  T H E  F E R T I L E  R E D H E A D  W I T H  T H E  S C E N T  O F  M O S S E S
A N D  F L O W E R S  O F  F E V E R .
M Y  M O U T H  T A S T E S  L I K E  V I O L E T S  A N D  R O S E S ,
A N D  W O R D S  W H I S P E R E D  I N  T H E  E A R  O F  T H E  T R A V E L L E R .
I  A M  T H E  S W E E T  M U S E  A N D  W I T H O U T  M U Z Z L E
W H O  C A N  B I T E  A  S T O N E  T H R O A T  O R  H E A R T .
P A T  “ T H E  R E D  H O U R S ”





Mysterious, sad, longing, Antonio’s portraits are 
impregnated with the subtle aroma of nostalgia, 
beauty, but also fury, sadness and pain. 

And now let’s talk about Photoshop. Antonio 
always used it as a creative tool. More than just 
a touch-up program. Through layer masks, 
the set of transparencies, glazes and opacities 
applied to one of the images, gradually reveal 
the background image giving rise to the 
composition shown in the process. Multiply 
the image, scale the opacity mask. Seemingly 
complex but incredibly affordable techniques  
They allow you to explore the 
labyrinths of your imagination.  
The search for themes, the extreme curiosity 
to imagine the perfect mix, allied with a 
powerful image processing program, result in 
an explosive cocktail of criss-crossed realities. 
Undoubtedly, the most difficult thing in 
the creation process is to find among many 
options a theme that inspires the author.  
Its’ theme is diverse, nature, architecture, art, 
abstract and classic. The textures, the chipped 
walls, the color.







A N D R Ó M A C A
“ W H O  L O O K S  O U T S I D E  D R E A M S  . . .
W H O  L O O K S  I N S I D E ,  W A K E S  U P  . . . ”

C A R L  J U N G



Mythology, many of the names of 
the works belong to mythological 
beings. Nymphs, Heroes and Cyclopes.  
All the atmospheres that Antonio’s work 
recreates are inscribed in any of these themes 
and in all of them intensity and mystery are 
always present. Imagination at the service of the 
image. 

Hypnotic, mesmeric, visionary, 
surreal, portentous imagination.  
They are adjectives frequently heard on social 
networks when talking about Antonio and his 
work. 

Lately some poets are inspired by some of 
their works and write really beautiful texts.  
Some others associate texts by other authors 
with the image that has captivated them. I 
consider that his works are better understood 
associated with poems, since in themselves 
they are nothing more than visual poems.  
I have collected some of them here.  
Enjoy them.

https://www.mylovt.com/
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ELINCHROM
ELB1200
MICHAEL SEWELL

MANUFACTURER SPECS

MICHAEL SEWELL
I had the opportunity to use the 
ELB1200 a little while ago, and it was 
something I’d been looking forward 
to since Elinchrom’s announced its 
release. My location kit comprises of 
4x ELB400 with an action head and 
a HS head for each one. And I have 
to say, they are just superb. They’ve 
done everything I’ve asked of them 
and more. So whilst I was keen to 
road test the ELB1200, I did have that 
little nagging voice at the back of my 
mind, quietly whispering “What can 
it do, that the ELB400 can’t?”

I brushed those thoughts aside with 
the obvious reply “Power!”, but is 
there more to it?

MANUFACTURER SPECS

•   A and B outlets

•   2:1 (66%:33%) asymmetry

•   1:1 (50%:50%) option

•   1.7s recycling time in FAST mode

•   3.0s recycling time in DEFAULT mode

•   Large OLED control display

•   Head recognition

•   LED illuminated outlets, show which 
head is active

•   Each head can be activated or 
deactivated separately

•   Flash duration display

•   Strobo, delay and sequence features

•   Precise colour consistency

•   Reliable flash duration consistency

•   USB input for firmware updates



When the kit arrived, an ELB1200 with 
an Action head and a Pro head, I had a 
brief familiarisation session at the studio 
before venturing out to the realm of 
client shoots. No one likes to look a bit of 
berk in front of a client! It turns out, my 
brief familiarisation session was much 
briefer than anticipated. The button 

legends were familiar from the ELB400, 
so navigation was fairly straight forward. 
The first thing I noticed was the head 
selection is manual, so you can select 
which head to use when you have two 
heads plugged in. A, B or both. And 
equally, you can disable them without 
unplugging them.

This was where it got a little interesting 
for me. Between the head selection 
buttons, there is a button marked “A:B”. 
This allows you to select asymmetrical 
output, or symmetrical. Great news 
from my point of view. The ELB400 are 
asymmetrical, so you get 2/3rds through 
A, and 1/3rd through B when you have 
two heads attached. The same output 
ratio with the ELB1200 in asymmetrical 
mode. Symmetrical splits the output 
50/50, so both heads deliver the same 
amount. I found this setting very useful, 
particularly when shooting food.

The second hallelujah moment was 
discovering the dial. Okay, that sounds 
a little over the top. On the ELB400, you 
raise or lower power by pressing a button. 
Holding it down to increase/decrease 
rapidly, or single presses to adjust by 
1/10th increments. The ELB1200 allows 

you to increase or decrease by a full stop 
with the press of a button, and make 
1/10th adjustments with the dial. Very 
quick in use.

The ELB400 display includes the output 
in Ws, whereas the ELB1200 can also 
display the light duration. This makes it 
much easier for those of us dabbling with 
water and the like.

FIRST IMPRESSIONS

IN USE

Attaching the heads is a lot quicker than on the 
ELB400 too. Push it home and a slight twist to 
lock. Dead easy. The connector is a lot chunkier, 
allowing much easier use when wearing gloves. 
An illuminated ring around the connector gives a 
visual indicator as to when a head is active.

A welcome factor was the weight. The pack, 
battery and head comes in around 6.5Kg, which 
is quite a saving compared to the 10Kg of the 
equivalent Ranger RX

My first shoot was food. Between you and me, I 
was a little concerned about using the ELB1200 
for food. And the main reason was down to 
it’s headline feature, power. Food tends to 
necessitate close work, both with camera and 
lighting. One thing I was looking forward to, 
was using modifiers without having to resort to 
using the EL adaptor for the ELB400 heads. For 
the food photography, I used a Lastolite 90x90 
EZybox as the keylight, and a 44cm gridded 
beauty dish as the accent light. The ELB1200 had 
an Action head connected to port A, and a Pro 
head connected to port B. I selected symmetrical 

output, with both heads usually set to around 2.0 
to 3.0. The camera settings were generally 1/125th 
sec ISO200 and f5.6 or f6.3 (Olympus E-M1 mkII).

I found a symmetrical output very effective for 
the food shoot. Quite some time ago, I used a 
single battery box with asymmetrical output 
to two heads, and found it time consuming 
having to gauge output and move the lightstand 
to compensate. I quickly moved to using two 
separate battery packs, each with a single head. 
It was just so much easier to make adjustments. 
Using the ELB1200 in symmetrical output mode 
was a lot simpler than the old asymmetrical days.



As is usual with food shoots, I was also asked 
to photograph the chefs at work. My main 
challenge was workspace, but that had nothing 
to do with the ELB1200, just the way the kitchen 
was laid out. I stayed with the same modifiers, 
but switched to asymmetrical output as the first 
test shot displayed too bright an accent area 

from the gridded beauty dish, and I was unable 
to move it further away and the key light was 
pretty much bang on, and no way to move it 
nearer. The drop from 50% to 33% on the B port 
was just about enough, allowing the highlight to 
be brought down a little more in post.

I then had a flurry of automotive shoots, and a 
single battery pack wasn’t going to be able to 
cover all the areas I needed, due to the length 
of the cables from pack to head. I settled on the 
ELB1200 for the key light, and an ELB400 for 
the fill. I generally only use two lights for vehicle 
work, although I take more, should I need them.

Both packs used a single head via the A 
outlet, and both heads were firing through 65° 
reflectors. A couple of the shoots were in strong 
sunlight, and the ELB1200 had headroom to 
spare. The ELB400 occasionally hit its ceiling 
output of 6.0, even as a fill light.

Occasionally, I needed to take in a wider view, 
which meant one of the lights needed to be 
further away to avoid fouling the frame. If it was 
the fill light that needed moving, I had to swap 
the ELB400 for the ELB1200, making use of the 
higher power for the reach.



The difference was quite noticeable, and I’m 
not talking about the added accent light. The 
HS head on the ELB400 delivered a lot more 
recordable light at a much lower setting, than 
the ELB1200 Pro head delivered. Both heads 
were at a similar distance from our subject, with 

the ELB400 firing at an output of 3.0, whilst the 
ELB1200 with it’s Pro head was firing at an output 
of 5.0. I don’t doubt I was pushing the Pro head at 
that kind of shutter speed, but I’d love to get my 
hands on a HS head for the ELB1200, and really 
make it sing.

Finally, a very quick location portrait session, 
basically to try a bit of high sync with the Pro 
head, allowing me to go wide open at f1.2. 
Initially, I used only the ELB1200 and Pro head, 
firing through a Rotalux 175cm Octa. I managed 

to push it to 1/2000th sec, but felt I wasn’t getting 
the best from the image. I needed an accent 
light, so added an ELB400 with a single HS head 
firing through a 65° reflector with a grid fitted. 

I’ve been an ELB400 user for quite some time. 
I love the power to weight ratio and their 
compactness. The ELB1200 originally interested 
me because of the increased power, but that was 
about it.

However...

The available power is blatantly obvious, but it’s 
the subtle improvements that get under your 
skin. The quick adjust by full stops at the press of 
a button along with very quick fine adjustments 
with the spin of a dial. The choice of dark or light 
display, along with the standard or advanced 
information. The option for symmetrical or 
asymmetrical, and the ability to disable a head by 
a press of a button. The visual indicators around 
the cable connectors that let you know at a 
glance, which head is active. The LED modelling 
light that’s actually useful on location, because 
it’s equivalent to a 250w halogen bulb. Yep, it’s 
great for video too.

The fact the ELB1200 can inform you of the light 
duration at whatever setting your using, because 
it recognises which type of head is in use, takes a 
lot of the guesswork out of high-speed work.

And I didn’t realise just how useful the handle 
was until I went back to using the ELB400.

It’s funny. I kinda thought I might need the extra 
power. It turns out I really want all these extra 
refinements.

Something else that became apparent when I 
was using both the ELB1200 and the ELB400 
together; when turning both units down in 
power, the ELB1200 auto-dumped a lot quicker, 
and was therefore ready to fire earlier.

I can be found at https://www.focalpointpro.co.uk

CONCLUSION

https://www.focalpointpro.co.uk


Photoshop it!”
J O S I A H  M O O R E

“just

I’ve heard it, you’ve heard it. It’s the 
massive magical band-aid clients 
or friends will toss at you once 
they know you are a photographer. 
Now while it’s not a “cure all”, it’s 
exciting to have such an amazing 
set of tools at my fingertips! 
Making wildly impossible concepts 
come to life, and yes, even fixing 
mistakes. 

I have found myself taking two 
different approaches when using 
Photoshop in this digital age. One 
approach is to make a purposefully 
surreal image. This is a picture 
and composition that isn’t trying 
to hide any of the post work. But 
instead, it is an amazing and 
outlandish concept. 





“there are plenty of 
photographers who 
want to shoot and 
lock it in-camera, 

and I respect those 
creatives! But for 

me, I will take full 
advantage of
 this tool!”

I can make images that were 
purely sketches on a piece of paper 
come to life! Whether I’m putting 
my clients into outer space, setting 
off explosions or dangling them 
from cliffs, it’s a super fun “sky’s 
the limit” approach to creating a 
picture! Shoot a bunch of assets 
over a white backdrop and whip 
out the ol’ trusty Pen Tool! I love 
the commission work I get to do 
in this realm! Sometimes, all that 
freedom and possibility can feel 
overwhelming, but it helps to start 
with a firm game plan. I will sketch 
out my scene using my WACOM 
tablet or normal paper/pen. From 
there I am able to figure out which 
elements I can shoot practically, 
and which elements I will need to 
shoot as separate plates or which 
stock elements to purchase. From 
there it’s essentially assembling a 
big beautiful puzzle. 



However, aside from the big bombastic 
approach, I am equally as interested 
in hidden Photoshop work! At this 
point, there aren’t many shoots I do 
where I haven’t done SOME amount 
of post magic. Whether it’s a simple 
logo removal on a t-shirt, or perhaps 
someone was mid-blink, so I take a 
nice open eye from a previous shot. 
I’m constantly painting out items I feel 
distract from the main image such as 
background telephone poles, loose 
branches, or people staring aimlessly. 
These sort of touch ups are essentially 
invisible, but I live by them! These are the 
small details I obsess over late into the 
night! Now, I know it’s not for everyone, 
there are plenty of photographers who 
want to shoot and lock it in-camera, and 
I respect those creatives! But for me, I 
will take full advantage of this tool!

Especially with photography, I am 
trying to compete with memories. 
And memories are romantic by nature. 
We forget the stain on the clothes 
or the imperfect skin etc. For us, we 
remember how the moment made 
us feel. And so for me, I am trying 
to help people recreate what these 
moments or adventures “feel” like in 
their memories. For example, I recently 
did a commission for a family who went 
on vacation together. They didn’t get 
a good photo to print and frame. They 
really wanted to remember this trip 
with their girls! So I helped them. We 
did a shoot out in their driveway, and I 
stitched together 3 different shots of 
the 3 girls into one composition. Sure it’s 
a photoshop image, sure it’s not “real”. 
But the family was overjoyed to have 
a moment captured, and help them 
spark all the fun memories that came 
from traveling together. And that’s the 
biggest win for me! 

“I’m constantly 
painting out items I 

feel distract from the 
main image such as 

background telephone 
poles, loose branches, 

or people staring 
aimlessly”









As a photographer, I am beyond grateful 
to have these tools available. But as with 
any tool, they have to have a purpose and 
reason to be used. What is the story you 
are trying to tell? What is the emotion 
you want your audience to experience? 
If you can answer those questions first, 
then the tools aren’t a gimmick, they 
help mold the very idea to life! And 
ultimately it’s not about being “lazy” on 
shoot day. If anything, it’s a second layer 
of thought process the entire shoot. 
“Okay, I LOVE their expressions, but his 
hand looks weird. Okay, let me snap just 
one more picture to get his hand the way 
I want it and stitch it together in post!” 
It’s those kind of running thoughts that 
help fuel my shoots. 

I am always looking for those small 
or big opportunities to really bring 
an image from “cool” to “awesome”. 
Because often “Just Photoshop it” isn’t 
only a tiresome joke people throw out 
on a shoot, but could also be the very 
solution you use to make a romantic 
memory become a treasured image. 

And for me personally, you can’t beat 
that! 

“I am always looking 
for those small or 
big opportunities 
to really bring an 

image from “cool” to 
“awesome”

https://josiahx.com/
https://www.instagram.com/josiahx/


Michael 
Evans
I love the idea, I used to be a diver and never got 
around to shooting underwater fashion. But it 
almost looks like a bit of a postproduction, either 
way it’s nice and it’s working. It could be a falling 
back on to a crash mat, but I like what you’ve 
done with it, it’s a good adventurous image. I’m 
just don’t absolutely believe in her expression 
and for me it’s the hair that doesn’t really 
flow with the water. But still a very very strong 
certified image. 

Live Crit ique Comments 
December 2019

TOP 5



John 
Askey
I’m loving the lighting, I would tone 
his hand down just a touch more 
because I’m looking at his hand as 
much as I am her. There is a little bit 
too much light on her chest and I 
really want to delve into the lighting 
on her face because it’s absolutely 
exquisite but you need to just tone 
that light down on her chest and 
shoulders as I said. But it still fits into 
the certification



Phil Hargreaves
Great image, love it. Craftsman image without any trouble. Loving the use of the mottled 
background. There is a bit of a granular feeling to it as well, which I don’t mind, just be 
careful that you don’t over do it with these granular textures on top. Otherwise I think 
the simplicity in 
the lighting and the 
stylisation is just 
fantastic to be honest 
and I love the top light. 
So very well done 
a craftsman image 
without any trouble 
and it’s just the proof 
in the pudding, even 
though I believe to 
go to the master 
craftsman level it’s 
quite a lot of work on 
this image. As it is it’s 
solid, it does its job 
but to go to a master 
craftsman level you 
need to really put your 
post-production skills 
together because you 
have the opportunity 
here. Just a little bit 
bright on the hands, 
I would have toned 
those down anyway 
but craftsman as I said. 

Pete Lock
I absolutely love the styling on her, I don’t mind the background. I would really like some 
more dynamic light to be honest. A dynamic subject I believe needs a little bit more dynamic 
light to really bring it alive. Even if that extra bit of control of lighting is being done in the 
post-production with 
some dodging and 
burning, it would 
actually bring it alive. 
Great looking image, 
but I think this is more 
about the subject 
then it is about the 
photographic skill. 
There is a very good 
photographer in 
use here, but I think 
there is a better 
photographer in their 
head that they are not 
bringing it out yet. But 
still fits into certified 
without any trouble. 



Sara Sadler
I quite like this surreal portrait to be honest, quite a lot of work has gone into it and it kind of hangs it 
together. I’m a big fan of Sam Haskins from years ago of montage printing and even though he didn’t do 
anything like this, he was really on a different planet with some of his fashion photography and things 
really. So I’m loving all the ingredients that you are putting in here and to be honest it’s a craftsman 
image without any trouble and the more you can put these images together, I think the cut out you 
have done works well. I think the montaging, the choice of the images to blend together, is all working 
together and that’s the key thing so very well done on that. 

Why not submit your own image for critique today!
www.thephotographeracademy.com/photo-critique

Watch the full critique on The Photographer Academy:

http://thephotographeracademy.com/photo-critique
https://thephotographeracademy.com/photo-critique-12th-december-2019
https://www.theflashcentre.com/elinchrom_d-lite_rx_oneone_softbox_kit.html
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A N T T I  K A R P P I N E NA N T T I  K A R P P I N E N

Telling stories is one of the 
most important parts of my 
own photography / digital art. I 
see images everywhere, all the 
time and many of them end 
up as a sketch in my Moleskine 
notebook to wait for the 
perfect time for it to become 
reality. I get asked often how 
my creative process works, 
so here are a few examples of 
stories on how certain images 
came about.

Turn the Blind eye

I’m not an environmental 
activist. I’m more or less a 
regular dude who hates taking 
out biowaste, still drives a 
diesel because it is cheaper 
and recycles plastic because 
my wife says so. I enjoy our 
Finnish lake views, clean air 
and peaceful sunsets, but 
rarely think about losing them…
until recently.

I was on one of my workshop 
trips, this time I was heading 
to Belgium to have a couple 
of workshops with a company 
called Chromaluxe. I was 
browsing through the Finnair 
magazine and came across 
an article about the plastic 
pollution in the ocean and how 
people try to clean the garbage 
we just throw there. Maybe the 
idea had been brewing in my 

head already, earlier, but now I 
had a flash image in my mind, 
a dystopia located in our not-
so-distant future.

I pulled my faithful Moleskine 
notebook out of my bag and 
started sketching an image 
split in two halves: a polluted 
beach with a couple fitting 
on virtual glasses and an 
“Alternate reality” where 
people see their fantasy world 
through VR, turning a blind eye 
to all the shit we have caused 
to our environment.

It took a couple of months 
before I finally realized this idea 
of an image will not leave me 
alone until I create it. The final 
boost for the idea was seeing 
the movie Ready Player One 
with cool visions about people 
immersing themselves in 
virtual reality. To make it even 
more personal, I took a walk to 
the nearby lake to take some 
shots of “our” beach and asked 
my wife and kids to portray 
the family in the picture. My 
trusted stylist Laura and her 
fiancé at the time played the 
part of the couple about to 
buy VR glasses and buy some 
missing pieces such as the 
tropical scenery (we don’t have 
palms and turquoise water 
here in Finland) I got from 
Adobe stock images.

T E L L I N G  S T O R I E S
T H R O U G H  I M A G E S
T E L L I N G  
T H R O U G H  
T E L L I N G  S T O R I E S
T H R O U G H  I M A G E S



YD EE  B L I N D  E Y ET U R N  T H E  B L I N D

Having a strong vision about an image can ruin your nights by not leaving you alone, but it does make it easier to plan 
and execute the photoshoot. I shot every character in the image individually doing some various poses and decided 

in post-production which poses were best for the dynamics of the group. The rest of the work was just gruesome 
retouching until I felt that the mood was right to portray the idea of a reality where the clean beach could only be 

enjoyed by renting a pair of virtual glasses.



I consider traveling for my work 
both a curse and a blessing; 
damned be the hours spent 
away from my family and cozy 
little home but such a blessing 
to see the world and meet so 
many friends, new and old, 
during my travels. Often my 
trips have been a source of 
inspiration for my work, bringing 
to me visual images, techniques, 
and traditions of a different 
world.

Some time ago I had the 
opportunity to visit my friends 
and colleagues in beautiful 
Mexico. After almost two colorful 
and unforgettable weeks 
touring Mexico, I swore I would 
do a “tribute” image when I got 
home, trying to instil some of 
the visuals and feelings of the 
Mexican culture in it.

During the last days of the trip, 
I saw this Mexican Mayan wall 
ornament (Circle of Life), which 
sparked an idea I then hazily 
sketched in my notebook on 
the airplane back to Finland. 
The idea was to portray a 
woman with different aspects 
of her personality as layers, and 
use “Dia de Muertos -inspired 
Mexican Catrinas -makeup to 
differentiate the layers. I saw 
it clearly in my head: a plain, 

naked, open person in the 
core, protected by the hidden 
dark side as well as flamboyant 
outside, like the mask we need 
to put up sometimes just to 
show everything is ok.

I put up a casting call for a 
model after the trip and tried 
to find a perfect dark-haired 
woman for the shoot. Through 
some recommendations, 
the model Ellakerttu saw my 
message and I think I cast her 
on the spot when I saw her 
picture, she was a perfect match 
for my vision. All the flowers for 
the image were contributed by 
a local flower shop Rosanna and 
makeup artist of course who 
other than my dear friend Laura 
Puntila. Believe it or not, she 
made all the headpieces and 
earrings and necklaces herself! 
The dress seen in the image was 
a handmade traditional dress I 
brought back from Mexico as a 
souvenir for my wife.

We shot the material needed 
for this image during one day. 
Makeup and the photoshoot 
for three different looks took 
something like 5 hrs in total, but 
already seeing the RAW images 
in my computer made me 
confident that this image would 
turn out just like I imagined it.
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“ O F T E N  M Y  T R I P S  H A V E 

B E E N  A  S O U R C E  O F 
I N S P I R A T I O N  F O R  M Y  W O R K ”

“ O F T E N  M Y  T R I P S  H A V E 

B E E N  A  S O U R C E  O F 

I N S P I R A T I O N  F O R  M Y  W O R K ”



Conclusion

So here you see two different 
images coming to life with 
totally different things igniting 
my imagination and inspiration 
for creating these images. As I 
said, Inspiration can be found 

everywhere when you allow 
yourself to look. Don’t copy ideas, 
but steal and smash many of 
those stolen ideas together. Steal 
like an artist.

•  Fully Bespoke wall art   •  Design & visualise online
•  Personalise products     •  40% display discount

www.kaleidoscope-framing.co.uk

Image courtesy of Jess Morgan Photography

http://www.anttikarppinen.com
http://www.aliasedu.com
http://instagram.com/aliasantti
https://www.facebook.com/anttikarppinenphotography
https://www.youtube.com/c/anttikarppinen
https://www.kaleidoscope-framing.co.uk/


“ So, after
introducing Mark’s price
guide, I’m finding people

are willing to spend if you just 
don’t make it complicated!
Nearly all my sessions have

taken my middle 
package now

“ The knowledge available 
from the team after being 
in this line of business for 
many years is invaluable 

- couple this with a group 
of photographers that all 

support each other; means 
progress in starting and/or 
growing your business, is 

much quicker.

“A month ago I was on 
my last pennies, now I’m 
dining out in style with 

my fiancé. Couldn’t have 
done it without Mark 

Cleghorn and his amazing 
team! 

“ We actively sought 
out training from 

Mark Cleghorn! The 
knowledge and 

experience that both 
him and Debbie 
have to offer in 

running a successful 
photographic studio 

is phenomenal

”
- Peter

- Anna

- Chris

- Melanie
”

”

”

Professional Portrait Photography

Whether you are a Pro photographer having to take your business in a 
new direction to generate more profit, or you are just starting out in the 

business, The Xperience is guaranteed to make the difference
 to you and your business!

“An amazing 
support network for 
your photography 

and for your business.
- Andrew

”

SAVE

£300 ON YOUR 

JOINING FEE

ADD AT LEAST 30K TO YOUR BUSINESS

W E E K LY  O N L I N E  P O W E R 
H O U R  S E S S I O N S

P H O T O G R A P H Y 
D E V E L O P M E N T  D AY S

E X H I B I T I O N  T R A I N I N G

B U S I N E S S  B U I L D I N G  D AY S

P O R T R A I T  P R O M O T I O N 
C A M PA I G N S

S A L E S  T R A I N I N G  D AY S

I N T E R E S T  F R E E  C R E D I T 
FA C I L I T Y 

S O C I A L  M E D I A  G U R U  S E S S I O N

Included in your membership of The Xperience are dedicated Catch-Up 
Videos and specialist notes which will bring you up to speed on everything 

Xperience - including sales, selling, pricing and promotions.

www.TheXperienceGroup.co.uk

CLICK HERE
To join or to discuss The Xperience please call the office on 01446 730592  or email us  Admin@

TheXperience.org and one of the team will be able to answer any questions you have. 

• X Marketing Videos

• X National Creative & Consumer Awards

• X Client Lead Generation

• X Photographer Qualifications

• X Trade Partner Discounts

• X Business 2 Business Training

• X Ready to use Literature

• X Getting Started Literature pack

• X Secret Shopper Report

• X Team Support

• X Confidentiality

• X Social Groups & Community

• X Graphic Assets

• X Monthly Ghost Guru Session

• X Over £700 Sample Products

https://www.thexperiencegroup.co.uk/


WALL-ART, WHAT IS IT 
GOOD FOR? ABSOLUTELY 
EVERYTHING
Offering printed products as a professional 
photographer can earn you more money in the long-run: 
fact. Providing high-quality professional print products 
can earn you even more money: fact.
Everyone likes earning more money rather than less: 
fact. (OK, I suppose this is an assumption. But, it’s true 
isn’t it?) Yet, we think you know this already. It’s then 
the (well, almost quite literally) million dollar question 
arises: which products to offer to really earn a spot on 
Forbes list? ...Er, well, at least a comfortable living?
As a successful professional photographer already, 
we’re sure you’re well versed in this and first think of 
things like photo albums and photo books; maybe even 
Folio Boxes. However, while all great, those products 
aren’t even the most client friendly professional print 
products available.

WHAT IS THE MOST CLIENT-FRIENDLY PRINT 
PRODUCT?
What is then, you ask? Before we answer that, the 
real answer to ‘which products will earn me a spot on 
Forbes list….er, well, a comfortable living?’  is everyone’s 
favorite answer: it depends.
Success, and the right products to bring that success, 
ultimately depends on your clients – don’t ever forget 
this. Don’t ever allow yourself to be told otherwise; not 
even by yourself. Especially not even by people like us, 
a professional print lab.
Yet, the best way to make sure you have what your client 
wants – what your client needs, is to have a diverse 
selection at your disposal. Note: don’t confuse this with 
too much as that will just lead to stress,  confusion, 
and frustration by all involved. Diversity doesn’t have 
to always come with large quantity, and simplicity is 
always king.
Another way, is to hedge your bets and start with 
products you know people are asking about. This brings 
us back to the question, which products are the most 
client friendly? The answer: wall-art. 
And, no surprises, that is the most asked about 
print product that photographers offer. It’s easy 
to understand why, across the board, wall-art is a 
relatively low-cost professional-level product, that is 
lightweight, and easily enjoyed as it’s always on display.

So now which professional wall décor products to 
offer? Well, that depends ;).
BUT, luckily we have exciting new wall-art releases we 
want to share with you and explore the benefits  of so 
you know why to have these on hand and even suggest 
them to your clients in the first place. 

WHAT ARE THE NEW WALL-ART PRODUCTS 
EXACTLY?
We are proud to announce 7 unique, exciting wall-art 
products now available through us at nPhoto. Those 
products are Dibond Metal Prints, Framed Dibond 
Metal Prints, Stacked Dibond Metal Prints, Acrylic Prints, 
Stacked Acrylic Prints, Framed Prints, and MDF Wood 
Mounted Prints.
All these products are available in 5 size options and 
three orientations: landscape, portrait, and square. All 
of these new wall art products also include a microfiber 
cloth for easy self-cleaning as well as a care and 
maintenance leaflet. These products come assembled 
ready to hang out of the box, but do not include nails 
or screws. We’ll take a minute to introduce our new wall 
products a little more:
DIBOND METAL PRINTS boast both a modern and 
extremely-resistant material. Our Dibond Metal 
Prints are cutting-edge metal displays printed on raw, 
horizontally-brushed aluminum Dibond adhered to 
a black, MDF board back panel with 8mm MDF wall 
mounts attached.  
FRAMED DIBOND METAL PRINTS offer an upgrade to 
your Dibond Metal Prints with a stylish, black aluminum 
frame. Like our standard Dibond prints, these are 
printed directly onto horizontally brushed aluminum 
with a state-of-the-art UV printing technology. The 
end result is a fantastic glossy, metallic finish for your 
professional photography wall-art.
STACKED DIBOND METAL PRINTS are a modern take 
on framed prints. Our Stacked Dibond Metal Prints 
actually stack one of our Dibond Metal Prints onto over-
sized, black MDF board, or MDF board finished with 
white passepartout, creating a wonderful visual effect.
ACRYLIC PRINTS are arguably the hottest 
photography product on the market at the moment. 
That said, ours feature an image printed on a smooth,  



matte-finish, professional-grade photo paper set 
beneath a striking 6mm acrylic plate. That acrylic 
face is milled to perfection with a state-of-the-art 
diamond-end mill leaving a flawless, glass-like, acrylic 
cover that also adds optical depth to the product. This 
product is then mounted onto 8mm MDF mounts so it 
ready to be hung.
STACKED ACRYLIC PRINTS, like our Stacked Dibond 
Metal Prints, utilize our Acrylic Print and stack it onto 
an oversized, black MDF board – also available as an 
option is a white passepartout finish for the MDF board 
– to give a fantastic floating, or layered effect.
FRAMED PRINTS are the quintessential photo 
product that are truly a must-have in all professional 
photography studios. Our Framed prints give you 
a choice between two paper and print options to 
display your artwork. Also available is an upgrade for 
your prints to be further accentuated with a white 
passepartout. A 6mm black MDF backboard then fits 
your print snugly into the frame. 
Speaking of which, this product includes three natural 
wood frame options; with a black, white, or natural 
finish. Framed Prints are perfect fit for any genre of 
photography, and any space.
MDF WOOD MOUNTED PRINTS are a matte finish 
photographic print mounted on MDF Wood Board. 
Ours are printed with professional-grade pigment 
inks applied via inkjet printing technology. This method 
provides your wall-art with a longer colourlife and 
overall longevity compared to dye-ink prints.
More information about these products, and others, is 
available on our website at nphoto.com

WHY BOTHER WITH THIS WALL-ART?
So, now you know a little more about our new wall-art 
options, you have a general idea why wall products 
make sense to offer, but why these products specifically? 
Great question, we’ll provide you 3 excellent reasons why:
1) Unique and Sensational. These products are both 
unique and incredible visual mediums. Things like 
metal prints and acrylic prints offer an advantage 
over conventional paper-based prints as the materials 
work to inherently boost and accentuate the image. 
Moreover, products like stacked prints, and high-quality 
metal and acrylic prints are still a different product to 
what most clients are used to. This is a good thing. Yet, 
that doesn’t mean they aren’t in demand – they are.
2) Durability. You’ll be hard pressed to find products – 
of any kind, album, book, etc – more durable than metal 
prints, or acrylic mounted products. This is particularly 
true of our product offers as they printed using the 
latest printing technology and are handcrafted by 
professionals. While we officially and entirely state to 
follow typical guidelines for usage, viewing, and storing 
of these products, acrylics and metals are renowned 
for their strength and ability to withstand unusual 
environments, especially in comparison to more 
traditional products – with metals even being described 
as scratch, weather, and corrosion proof.
3) Popular Product Type. As mentioned earlier wall-
art in general is extremely popular and requested by 
clients of professional photographers – we’re sure 
you know this. Even metals and acrylics specifically 
have become incredibly popular, and, only seem to be 
gaining popularity further still. Don’t miss out on these 
sure-to-sell products.
BONUS – COST. While, typically, wall-art products are 
less of an investment that things like high-end albums, 
photo books, or even folio boxes, now they are even 
better priced. In celebration of this major launch, we 
are happy to extend you a wonderful promo on these 
premier wall decor products. In fact, any of our Wall 
Decor products. Receive 60% OFF one Wall Decor 
Sample with the code: DECOR60TPA.

Simply include the promo code in the appropriate field 
before checkout. The discount applies to all Wall Decor 
products. The promo code may be used only once, 
and shipping fees still apply. This offer is valid through 
March 3rd, 2020 and is for one Wall Decor product. The 
product will be labeled ‘Sample Product not for Resale’.
Wall-art and wall-decor products are not only the 
most client friendly print products, now they’re the 
most photographer friendly too.

https://www.youtube.com/channel/UCbHE0RIsauP1LwohDszh6-Q
https://www.instagram.com/nphotolab/
https://nphoto.com/en/
https://www.facebook.com/nphotolab/


W I R E L E S S  T E T H E R I N G  I N
T H E  D I G I TA L  AG E

B Y  R AC H E L  G O D OY

Given the technological advancements of the last several years, there has never 
been a more exciting time to be a photographer. With the focus of product 
development shifting from Digital SLR to Mirrorless cameras taking hold, the 
speed of the transition is groundbreaking.

Mirrorless cameras offer several advantages over larger DSLR cameras. However, 
one constant remains affecting the shooting experience no matter what platform 
you use: being able to know that the captured shot was perfect. Both Mirrorless 
and DSLR cameras provide insufficient LCD screen, pixel resolution and color 
gamut to enable thorough review of an image to ensure proper focus, color, and 
composition.

Technological advancements have 
made it as simple as ever to quickly 
view an image by moving its file to a 
laptop, tablet or phone with a cable or 
wirelessly. This process is called tethering, 
an essential workflow element for image 
review both for yourself when shooting 
and when collaborating with clients, 
stylists and the subjects.

As photographers, we are accustomed 
to enclosed, tight sets and individuals 
trying to view shots through the small 
camera LCD to see what was captured. 
This unfortunately causes a distraction 
and interrupts the photographer’s 
workflow. By utilizing tethered capture, 
photographers can instantly share 
images with others on the set or around 
the world by viewing the image on a 
larger device such as a laptop, computer 
monitor or television.

It is critical to have the right tools to 
successfully make tethering a part of 
your workflow infrastructure. Many 
photographers start only by connecting 
their camera with TetherPro Cables, but 
in the same way that camera technology 
has evolved, so has tethered capture. The 

introduction of the Air Direct Wireless 
Tethering System now gives the freedom 
of movement to photographers while still 
enabling them to connect their camera 
to a computer or mobile device for both 
image review and camera control.  

Once you’ve made that connection from 
your camera to your computer, it helps 
to think of how your workspace and 
viewing station will be accessed. Tether 
Tools ONsite power management and 
computer/tablet mounting solutions help 
create the perfect shooting and viewing 
environment in the studio or on-location 
anywhere in the world. 

Photos Matter because an image only 
comes to life through the dedication, 
vision, and feeling that a photographer 
evokes in their work. Tether Tools is 
committed to helping photographers 
achieve the best images possible for 
themselves and their clients by making 
the creative process as trouble-free and 
smooth as possible.

Lean more about wireless tethering at 
www.TetherTools.com

See more from Tether Tools over on 
The Photographer Academy now!

http://www.tethertools.com
https://thephotographeracademy.com/tethering-101


THE 
ANATOMY 
OF AN
IMAGE

BJORN THOMASSEN

This image of fashion 
designer Alice Vandy 
didn’t have a preconceived 
concept. The absence of 
a concept can often be 
an element of failure i.e. 
photographers don’t plan to 
fail, they just fail to plan. 

I have always endeavoured 
to establish a concept then 
plan the shoot meticulously. 
This often begins with 
writing a short poetic story 
followed by a basic sketch.  If 
the poem and sketch have 
the fundamentals for a good 
image, I’ll begin building 
detail in preparation for 
a shoot. If the poem and 
sketch is struggling to 
imagine a good image, I 
typically won’t even reach for 
a camera.

I am not suggesting this 
method is either right or 
wrong but as a person with 
photographic control issues, 
my options are limited. You 
may have other options, an 
enviable position indeed.

As a photographic judge 
I see a lot of highly 
successful, impromptu 
and spontaneous images 
that by their nature are 
exquisite captures of fleeting 
moments that could never 
be structured. I refer to the 
astonishing skills of noted 
wildlife, documentary and 
reportage photographers. 

The image of Alice isn’t a 
particularly strong image, 

but it has some merit 
to warrant a discussion. 
Somewhat impromptu this 
image was the by-product of 
a video shoot.

Let’s consider composition. 
Composition could 
be described as the 
arrangement of elements. 
This could be structured 
or natural. This image is 
completely structured.        

There are some 
compositional elements at 
odds. The chairs are almost 
graphically symmetric, but 
if you look at the legs, not 
quite. The colours are at 
odds too which has created 
some balancing issues. 
This imbalance is remedied 
partially by using photoshop 
to convey some of the green 
from the chair to Alice’s 
braided hair. 

Of the muted colours in 
this image, green is the one 
most at odds. There is a 
reasonable harmony of soft 
pinks, ambers and greys.  

Controlling the viewers 
eye movement,. I have 
softened the back of the 
green chair more than the 
pink one to discourage the 
viewers’ attention. We’re 
detail orientated creatures 
so softening elements 
that don’t require undue 
attention can create an 
instant loss of interest and 
repel the viewers eye. 

CONCEPT OR NO CONCEPT



The top of the pink chair 
is also softened, and this 
is to allow the implied line 
from Alice’s eye (direction 
of gaze) to pass above it 
without hindrance. If Alice 
were looking lower towards 
the top of the chair the 
dynamics of emphasis 
would change dramatically.  
The top of the chair is a 
supporting element but 
relatively uninteresting so 
highlighting it by pointing 
at it with a stare would be a 
failing. 

With Alice’s gaze extending 
beyond the boundaries of 
the frame, the viewer can 
be left imagining, what 
is further away that has 
captured her gaze. 

Pose and the direction of 
flow.  The composition could 
be described as slightly 
‘left heavy’ owing to Alice 
being the main element 
and slightly left in the frame 
with the larger empty space 
occupying the right. 

The upper structure of Alice’s 
pose creates an energy 
flowing towards the right. 
Her head is tilted towards 
the right and her shoulder 
slopes diagonally towards 
the right.  Her gaze is also 
intensely locked towards the 
right.  

I should note that an iris slid 
that far into the corner of 
an eye and exposing that 
much white would usually 
fail. Knowing it would be 

uncomfortable to hold, it 
creates tension. You might 
will her to rotate her head 
towards her gaze to reduce 
that tension, or you may like 
that tension.  

You may also assume that 
something had drawn her 
gaze suddenly and what’s 
been captured in a fraction 
of a second is the initial flick 
of her eye towards it! Please 
note, the whites of the eye 
aren’t usually pure white so 
care must be taken in post.

How was it shot. A 1.3 meter 
Elinchrom Strip light (soft 
box) was positioned 1 meter 
vertically above Alice’s head. 
The light and the frontal 
plane of Alice’s face was 
adjusted slightly to enable a 
specular highlight (an area 
brighter than a diffused 
highlight) to develop on 
Alice’s forehead and along 
the bridge of her nose. 

A fill light was introduced 
using an Elinchrom 1.3 meter 
Octa (soft box) positioned 3 
meters in front of Alice and 
set at mid height (centre 
of soft box to Alice’s waist) 
with a flash output 2 stops 
less the overhead Strip light. 
This is a ratio of 4-1. In other 
words, the nose highlight 
is 4 times brighter than the 
diffused light on the face 
and body.

Camera. Nikon D810 with 
70mm – 200mm set to 
100mm at F8. 100 iso at 
125th.

http://www.bjornartofinspire.com/


 was born in April 1985 outside a small 
town called Götene in the middle south 
of Sweden. I grew up on a farm with 

my parents and two younger sisters and 
I spent a lot of time in nature. For as long 
as I can remember I have liked drawing. 
Maybe because of my grandmother who 
was a painter, or maybe because that’s how 
I always liked to express myself. When my 
mom asked me 
how my day 
in school was, 
I would rather 
draw a comic 
showing how 
it was. My dad 
had already got 
a computer for 
work in the mid 
80’s so I also 
developed an 
early interest 
in computers, mostly by escaping to other 
worlds through computer games. At the age 
of 15 I got my first digital camera, a very 
simple point-and-shoot Fuji camera, but it 
opened a new world to me. Being used to 
the process of drawing it felt quite strange 
to be done after capturing a photo, it wasn’t 
the process of creating something in the 
same way as drawing. You didn’t start with 
a white empty paper, once you pressed the 
trigger you were done. I felt like I wanted 

to do something more to the photos, where 
pressing the trigger would only be the start. 
Having an interest in computers made it quite 
a natural step to start there. I was playing 
around with the photos in the computer 
trying to create something that you couldn’t 
capture with the camera, mostly very 
basic modifications like changing colour 
or putting my little sisters on our roof top. 

That is how my 
interest in photo 
m a n i p u l a t i o n 
started, I learned 
by trying but 
it wouldn’t 
become a 
profession until 
years later.

I was quite good 
at mathematics 
and physics in 
school and liked 

the science behind how things work. I went 
for the natural science program in high 
school and in 2005 I moved to Gothenburg 
to study Computer Engineering at Chalmers 
University of Technology. At that time, 
I didn’t have any plans on doing the 
photography for a living, I couldn’t imagine 
it to be a real profession, it was just a fun 
hobby and didn’t really believe that fun and 
work could be combined. 





uring my time studying my 
friend Eric bought a DSLR 
(Canon EOS 350d). This 

camera was something completely 
different from the simple point and shoot 
cameras I had tried up until this point. I 
was out taking pictures with Eric a few 
times and it led to me also getting a DSLR 
(Canon EOS 400d) the year after. I took 
up my interest 
in photography 
and photo 
m a n i p u l a t i o n 
once again 
but this time 
having a better 
camera, I felt 
like I wanted to 
spend more time 
m a n i p u l a t i n g 
them as well. I 
had learned the basics by playing around 
in Photoshop and I started spending 
more time on each photo. I am self-
taught in both photography and retouch. 
I discovered that it was fun to change and 
modify photos for fun in the year 2000 
when I got my first digital camera. I’ve 
always been drawing for as long as I can 
remember and when I got the camera, I 
felt like I wanted to do something more 
with the photos. I started playing around 

with the photos in the computer and 
discovered photo manipulations.  For 
me the realism has always been very 
important and it’s a challenge to make a 
sketch come to life in a photo. I learned 
by trying, it took some time and I’m still 
learning but when you learn the basics 
of the tools it’s just the imagination that 
sets the limits.

I had a lot of 
ideas that I 
wanted to bring 
to life, and it 
was a lot about 
problem solving 
trying to make it 
look as realistic 
as possible. 
After publishing 
some of my 
images online I 

started to get requests helping with some 
retouches for a few local advertisement 
agencies. I slowly started freelancing 
in parallel with my studies while still 
working on my personal projects. I got 
more and more work requests and by the 
time I finished my studies with a master 
in Interaction Design I felt like I rather 
wanted to try out the photography path, 
at least for a while to see how it went. 



t was time to change environment 
after 5 years in Gothenburg, so I 
moved to Norrköping in the eastern 

part of Sweden to try out the life of a 
freelancer. I made new friends and work 
slowly stared to take off. At first for some 
advertisement agencies in the town but 
by having my work published online I 
also stared to get international requests. 
In early 2012 
it was time 
for something 
new again and 
I packed my 
bags for Berlin, 
Germany. I’ve 
always thought 
that inspiration 
lies within 
the contrast 
between things 
and I think moving from time to time can 
be very inspiring. Once again, I had to 
restart, meet new friends and get to know 
a new city. I had 4 great years there but 
in November 2015 I moved once more 
to Prague, Czech Republic, and that is 
where I am currently based. I’m still new 
to the city and I’m excited to see what it 
can bring. Although I’m moving around 
Sweden, the north European landscapes 
is something that I’m constantly coming 
back to for taking pictures and finding 
inspiration. I believe that inspiration lies 
in the contrast between things.

Today I work as a full-time photographer 

on personal and commissioned projects. 
But I also do unusual projects like street 
retouch pranks or anamorphic illusion 
installations, I like a challenge and to 
play with people’s perception of what 
we think is reality. I’ve been working 
with clients such as Volvo, Toyota, 
Google, Adobe, Microsoft and National 
Geographic. I love doing my personal 

projects but it’s 
also satisfying 
m a k i n g 
someone else’s 
vision come 
to life. I think 
growing up in 
the Swedish 
countryside had 
a big impact on 
my visual style. 
A lot of the 

environments in my photos are captured 
near places I know, around my parents’ 
home with wide open landscapes 
and small red houses. Inspiration is 
everywhere and once you learn the 
tools you’re only limited by your own 
imagination. I feel like I’m just getting 
started for real, there are so many more 
projects waiting to be put to life.

I’ve spoken at some conferences 
including the TED conference in 
London in 2011. In early 2016 I released 
my first book “IMAGINE” featuring the 
first 9 years of my personal projects.

https://www.erikjo.com/
https://www.instagram.com/erik.joh/
https://www.facebook.com/erikjohanssonphoto
https://www.ted.com/talks/erik_johansson_impossible_photography
https://www.erikjo.com/book


£99
£199 £100

WA S S AV I N G

N OW

ex
cl

us
ive

 

big
 ph

ot
o o

ff
er

1 2  M O N T H  B U S I N E S S  M E M B E R

C L I C K   H E R E

https://thephotographeracademy.com/business?fbclid=IwAR2h4UcPO6_160Y2YUbwv7wruCnHANQofe9wcxHa7ITJL8pwxkkvteXCsKc


Elmer 
Laahne

The more things change within photography, 
the more it stays the same. It´s the old proverb 
of many areas of life. It has never been easy 
to capture a great image. But then again, even 
if it´s always been hard for the creative soul, 
the tools at your fingertips have never been 
better. The revolution of digital photography, 
combined with limitless post processing 
opportunities has most likely changed the 
whole outlook on professional photography 
for good.

I was one of the more wary of photographers 
at the time in regards to digital photography 
in the early years of the emerging digital 
imaging technology. Well that changed 
rather quickly,  when I teamed up with one of 
Norway’s best graphic designers and photo 
retouchers, Paal Syvertsen. He also is a great 
3D computer animator. I soon took in all tips 
and techniques that was available and learned 
fast. In a way, I got kickstarted.

The digital 
illusionist



And from there I just pushed myself and the 
new equipment together with the software, to 
the limits of my creative abilities. Looking back 
now, that was a large contributing factor of how I 
now create my artworks many years later. Since I 
was trained and schooled with film photography 
in the early 1990´s, darkroom techniques like 
“dodging and burning” a print came in very 
handy. When I discovered how I could bring 
the same  analogue crafting tools to the “digital 
darkroom”, so to speak, a world of opportunities 
revealed itself to me. This was a watershed 
moment for me, my passion for photography 
grew stronger every day. 

But being aesthetically forged and somewhat 
always a little conservative to my approach to 
any subject, it was important not go “overboard” 
in digital image processing. I had always loved 
landscape photography. But with instant feedback 
with exposure times and image dynamics of the 
digital camera on a back screen, I could in an 
instant see what was wrong and correct it. That 
saved a lot of time and frustrations.

Back in 2003, shooting with E-6 film for a 220 
page book on the civil war inside Burma, I had 
about 400 exposed films, or 3500 images. This 
was my first book photography assignment. 
Sifting through those images from the lab, 
coming home, I was quite nervous how the shots 
had come out because analogue photography is 
kind of like shooting in the dark. Having a digital 
camera at that time would probably have eased 
my nerves and work load tremendously.

Those worries are gone with digital photography! 
That being said, the rules of photography are of 
course the same as always. Keep it simple, no 
point in taking a large series of the same subject 
if it does not improve your image. But one old 
school discipline have followed me throughout 
my career indeed - Less is more.

“I just pushed myself 
and the new equipment 
together with the 
software, to the limits 
of my creative abilities”





“I wanted to create 
my works under very 
controlled circumstances 
and the digital platform 
was perfect for that”

Even though I still take assignments for clients, 
I mostly focus on my gallery work and ideas 
nowadays. I was an avid drawer as a young boy. 
My older brother was a drawing genius, I really 
looked up to him. As now, my imagination and 
curiosity was all over the place in my younger 
days, I made cartoon strips, drew airplanes, 
landscapes and people.

This turned out to be a good thing for my 
imagination and pursuit within photography. 
Today I mostly envision a shot before I create 
it, I often sketch my ideas on to paper. I have 
many a note book lying around with ideas for 
new images. 

Looking at many talented art photographers, 
observing the contemporary photographic art 
scene of my time, I felt something was missing, 
at least for my preferences. I wanted to tell 
subtle stories of my contemporary times with 
photography. But in a slightly different way. I 
wanted to create my works under very controlled 
circumstances and the digital platform was 
perfect for that. Combined with knowledge of 
angles, light and focal lengths, I embarked upon 
a “painters” blank canvas approach to reality. 

I wanted many elements in my creations, but one 
can not snapshot such ideas in a “single moment” 
so I started taking background shots, different 
objects and peoples, all in various different 
positions. Later I would merge these into layers 
on layers to create something real but imaginary 
at the same time.

In my opinion, the invention of the digital 
photoshop platform is probably the greatest 
leap forward since the camera! In landscape 
photography before the digital revolution we 
used to block out certain colours by using red 
filters and the like. In the digital workspace 
one can do all those things in post. That saves 
much time, and one has so many more options to 
choose from.





“I always use organic, 
real shots of objects, 
backgrounds and people”

The double or triple exposure of old days 
on film is now achieved by layering in 
photoshop. A much more precise technique, 
and again one has the option of trying out 
different backdrops resulting in more accurate 
and seamless results. But one has to learn the 
perfect masking skills to get the absolute 
best results. Another great feature of digital 
image making is the absence of grain in your 
pictures. If you do like some grain, it´s so 
easy to add that in post production now. The 
absence of grain also gives substantially more 
options for merging different shots together. 
I always shoot in RAW mode, and often in 
landscape photos I bracket a bit so I am sure 
to get the whole tonal scale possible for post 
production of the final image.

I work very traditionally in landscape 
photography, in the shooting phase. When 
it comes to my composite layered creations, 
well that´s a different approach all together. 
I always start out with an idea or sketch, 
collecting many various images, all taken 
with the same focal length, the corresponding 
angle and the same light. This is crucial for 
the coming together of all components in the 
final artwork.

Some images are less complicated. Others 
have a whole array of elements to them 
and require a lot more post processing. I 
always use organic, real shots of objects, 
backgrounds and people. That way it comes 
out more seamless and goes together in a 
very smooth way. 

Some images can have 80 + or more layers 
in them, others quite less. I work with many 
different image ideas at the same time. For 
some creations, I have to wait for a foggy day 
to get the right mountain backdrop to match 
the work in progress. It takes patience to find 
that one, or those last elements that complete 
the final envisioned image.



But that´s the joy of it, when you feel you 
have “nailed” it after the longprocess of 
merging it all together. I do not use any 
plug-ins in my work, I prefer to do it all 
manually. Masking slowly and precise, 
then carefully blurring the mask to blend 
it well together. Sometimes adding color 
tint layers to give it a certain mood. 

I am a photographer first, but I think 
digital illusionist describes my work 
more accurately. It is, of course, a 
combination. I am fond of the surrealist 
artists of the past, especially artist that 
brings subtle humor into their artworks. 

I like a creation of mine to be pleasing to 
look at but at the same time an“between 
the lines”read, so to speak, having more 
to offer the viewer. 

It´s said “beauty is in the eyes of the 
beholder” - so is each individuals  
interpretation of an artwork. To keep the 
balance is the key.

It´s all about imagination, execution 
and craftmanship. I for one is delighted 
with the tools and possibilities of digital 
photography and frankly couldn´t create 
my works today without them.    
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M I D + W E S T
E L L E N   J A N T Z E N



All photos in this series are a fracturing of 
the Midwest with the West, specifically New 
Mexico. Each is a blend.

The place of one’s birth greatly influences 
who they are but through moving, new foods, 
cultures, languages and landscapes await to 
reshape their very being. Acceptance and 
rejection play a part in this; often there is 
an initial rejection of the unfamiliar. As one 
becomes familiar with their new “home”, often 
acceptance and then embracement takes place. 
Much of this depends upon the reason for 
the relocation. If the move was for business 
or for pleasure (like retirement) the resulting 
acceptance will vary. In my case, my husband 
and I chose to move to New Mexico.

I’ve always been drawn to the natural world; 
scenic features like mountains  captivate me, so 
northern New Mexico is perfect.

I was born in the Midwest, moved as a young 
adult to California, then back to the Midwest to 
help aging parents. After their passing, I headed 
west again, this time alighting in New Mexico. 

“ N E W  F O O D S , 
C U L T U R E S , 

L A N G U A G E S 
A N D 

L A N D S C A P E S 
A W A I T  T O 
R E S H A P E 

T H E I R  V E R Y 
B E I N G ”

Even though I didn’t really encounter a 
great deal of difference in people there were 
subtle language differences, definitely food 
differences and some culture shifts that 
required adjustment on my part. 

The most profound change for me was the 
landscape. 

Photography is a medium for recording 
reality, but here I subvert its traditional intent 
by blending multiple realities into one. This 
is not only a series about relocation and it’s 
resulting changes to one’s psyche, but it is 
also dealing with memory. Memories can 
be fugitive and ephemeral fading away over 
time. I believe the attraction to photography 
is mainly in giving one the opportunity of 
remembering.

I chose my photos carefully for their 
opportunities to combine in an interesting 
and informative way. All photos of the 
Midwest were taken during the 5 years I was 
living there helping my parents. Many of 
those photos were taken on their small rural 
property in Missouri. Because of the seasonal 
changes in this part of the country, I was able 
to revisit many parts of their property over 
and over again in different seasons. This trove 
of photos (all digitally stored) are what I draw 
from when creating my Mid+West series.

“ T H E  M O S T 
P R O F O U N D 

C H A N G E  F O R 
M E  W A S  T H E 
L A N D S C A P E ”



All photos of the West are taken in 
and around the Northern part of 
New Mexico where I have lived for 
over four years now. Again, there are 
seasonal changes although not quite as 
dramatic as the Midwest seasons. Here 
there are verdant areas, mostly along 
the rivers where deciduous trees grow, 
so in the fall they are golden, then 
bare in the winter. Likewise there are 
Aspen trees in the mountains that go 
from green to gold, then to bare. Most 
of the trees in this area, though, are 
evergreens so much of the landscape 
here looks very similar in both summer 
as in winter. Of course, when it snows 
there are great differences. Again I do 
revisit locations over time and record 
the differences. And I could not write 
about the New Mexican landscape 
with out mentioning the spectacular 
skies here.

Since in this series I am exploring 
how one’s landscape, whether rural, 
suburban or urban, can utterly reshape 
them and how through relocation 
they grow and flourish, they become, 
in essence, a blending of all former 
homelands with the present. My photos 
were constructed and manipulated to 
reflect this reshaping and blending.

The photo manipulation occurs 
through the use of photography 
software and usually entails a many 
“layered” image, much like a collage. I 
always save my base constructions in 
two forms; the original layered image 
and a flattened image for printing and 
posting on my website.  This gives me 
the opportunity of revisiting images 
from the past to re-alter them or borrow 
components for new constructions. 

The final process is the titling of each image. This allows me to direct the viewer toward my intent but I try not to be too specific, leaving room for the viewer interpretation.

http://www.ellenjantzen.com/
https://www.artsy.net/artist/ellen-jantzen
http://www.instagram.com/ellenjantzen/
http://facebook.com/ellen.jantzen


How did you get started in 
photography? 

I’d been working within the 
IT industry for many years 
as a software developer 
and designer within large 
organisations. It paid well and 
supported my love of anything 
tech.  So, unlike many of my 
pro-photography friends, my 
first outing into photography 
was in the digital era.  My love 
of motorcycle racing was when 
I first got the photography bug 
and that’s when I purchased 
my first DSLR - a Canon 350d 
with a 500mm Sigma lens. 
From that point I was hooked 
on capturing moving subjects 
which has now translated in to 
my love of dance photography.

Studio portrait photography 
started 10 years ago when I had 
a spare office in my previous 
business and a model friend of 
mine asked me to take some 
photos for her.

M I K E
E V A N S

M Y  A P P O A C H

She was very tall and the studio 
was very small, which meant 
I had to learn photoshop 
quickly to get around the size 
limitations and clone out the 
ceiling and tops of the paper 
rolls.  I got bored very quickly 
of photographing on plain 
paper rolls and this began 
my venture in to creating 
composite images.

My passion for tech also 
passed down to software.  As 
a software developer I have 
always appreciated the skills 
of the industry. The advent of 
CGI in movies was a massive 
inspiration to me when I 
was young and I used to 
spend hours working in 3d 
software packages creating 
environments, characters and 
worlds that could only exist 
in imagination or inside a 
computer.  I wanted to use a 
mix of photography with CGI 
software and see what I could 
create.



What inspires you most?

My inspiration for my personal 
projects generally comes 
from comics and movies. The 
Catwoman image was actually 
inspired by a Batman statue 
my son had, which is what I 
photographed to place behind 
model Laura in the image. 

My editing workflow 
completely  revolves around 
the project idea. I do like to 
create composite fantasy 
images but as a busy studio, 
the luxury of time doesn’t allow 
for this as much as it used to. 

For any project I know I will 
be giving a little extra digital 
magic to, I will shoot on a mid 
grey background in my studio. 
This gives me the flexibility 
to change the background if 
I want to create a composite 
image, or just drop in a texture 
layer in Photoshop as an 
overlay to give it a bit of drama 
but without taking away from 
the subject.

I am not shy of using different 
tools to do a job. I’m not an 
artist! I cannot draw or design 
for the life of me.

Thankfully, there are some very 
skilful people writing wonderful 
plugins for Photoshop to 
make things easier. One 
of my favourite plugins for  
photoshop is ParticleShop by 
Coral. www.painterartist.com/
en/product/particleshop/ This 
gives me a massive amount of 
stylised brushes to play with 
giving a bit of an artistic edge 
to my images without the need 
to be an artist.  Just a few fancy 
brush strokes to give a bit of 
digital energy to this image of 
dancer Isabel. 

Creating composite images 
is a lot more complex and 
time consuming, but is quite 
rewarding as long as you 
plan it properly.  Finding the 
right background to create 
a composite image is the 
hardest part, and generally 
needs to be the first thing 
you do before you plan the 
studio set up for the shoot. My 
Wonder Woman project with 
model Kira was completely 
created in Photoshop using 
stock images from Adobe 
stock.  It’s an amazing resource 
for many types of projects 
with an abundance of textures 
and backgrounds to use.  The 
final images also had a bit of 
ParticleShop artistry added in 
for some atmosphere. 

https://www.painterartist.com/en/product/particleshop/
https://www.painterartist.com/en/product/particleshop/


Trying to get as much as you can in camera is important. This image of Theo is a lot easier to create with him 
wearing some cheap angel wings purchased off eBay than to try and composite it in later. 



On using CGI? 

One thing that I do that is 
quite rare in photography is 
using CGI to create scenes for 
my projects.  CGI has been 
around for many years and was 
brought to the general public 
forefront in movies like Toy 
Story.  The software alone was 
very expensive and computers 
to create these environments 
had to be extremely powerful.  
Power comes at a massive 
cost. 

These days, you can do it “fairly” 
cheaply. It is time consuming, 
but it is fun when it works. The 
joy of using CGI for creating 
scenes for your projects is that 
you can create environments 
and worlds only limited by your 
imagination. You don’t need to 
worry about the lighting of the 
subject in your studio to match 
the environment because you 
can change the lighting in the 
virtual environment yourself.

Think of the CGI software as 
your virtual studio. You place 
the lights, the props and the 
camera in position, place your 
subject in the scene and let the 
computer create the image. 
Your subject in the scene is like 
putting a cardboard cutout of 
your photo in the right position 
in front of the camera so that 
they don’t look flat.

The workflow for creating an 
image to use in CGI software 
starts with photographing 
the subject in the studio on a 
mid grey background (I never 
use green as the colour spills 
on to the subjects skin and 
isn’t easy to remove), loading 
the image in Photoshop and 
then masking out the grey 
background.  Photoshop is 
making it easier these days 
with its quick selection and 
subject selection tools.   I save 
the image as a PNG to use in 
my CGI software, this ensures 
that the background will be 
transparent.   



“ Y O U  C A N  C R E A T E 
E N V I R O N M E N T S  A N D

W O R L D S  O N L Y  L I M I T E D 
B Y  Y O U R  I M A G I N A T I O N ”

To create your scene in the CGI 
software, you obviously need 
the software and you either 
need to design your props 
(not for the faint hearted) or, 
as I do, purchase them.  This is 
so easy and extremely cheap 
to do.  DAZ3d is a free CGI 
software tool that also has 
a store of props and scenes 
at unbelievably reasonable 
prices.  It’s a great way to get 
started in doing this sort of 
creative imagery.  I purchase 
almost all of my scene props 
from this store.

Once you have built your scene 
in the software, you need to 
set the power of the lights, 
put the virtual camera in the 
right place for composition, 
set the focal length and let the 
computer do its work. I wish 
it was as simple as that but 
there is a lot of trial and error 
to get it to work.  This project 
called “Your Move” with model 
Bethany was created within a 
program called Poser. 

As you can see in the CGI design 
screen, Bethany is the square 
in the middle of the scene and 
you can see the positioning 
of the virtual lights.  Each of 
the chess pieces, chessboard 
and the castle can be moved 
and manipulated which gives 
you a great flexibility to re-use 
your scenes for future projects 
with different lighting setups.  
Something you don’t get when 
using flat background images 
for composite work. 

The quality of the final 
image does depend on your 
softwares rendering engine 
but if you get it right, it can be 
quite convincing as the light, 
shadows and reflections are 
generated within the virtual 
environment and allows you to 
create images that you could 
only do with a Hollywood 
budget to create the studio set. 

It is a steep learning curve, but 
if you want to create fantasy 
images without the budget to 
create a studio set for hundreds 
of thousands of pounds, then it 
can be quite rewarding. 









What advice has someone give 
you that you find invaluable?

“There’s more than one way 
to skin a cat” as they say, and 
it is so true.  The biggest tip I 
can give anyone is do not try 
to learn everything about the 
software you are using, just 
what you need to do a task.  I 
don’t want to learn everything 
that Photoshop or DAZ3d/
Poser does, they are huge and 
complex programs. The best 
way to learn something is to 
do it.  

When I have a project in 
mind and I don’t know how 
to do something I just look 
on YouTube and many of the 
online resources to learn how 
to do that particular task.  Also, 
don’t be a martyr, if there is a 
tool that can do it quicker (and 
probably better) then use it.  
It’s about the end image, not 
how it was created.  Software is 
just a tool to do a job, just like 
your camera is. 

At Loxley Colour, we want to help 
you boost your business as much 
as possible. That’s why we offer 
bespoke sample product discounts 
to every customer. Contact 
samples@loxleycolour.com today 
to discuss a discount that’s perfect 
for you and your business.

B R O W S E  A L L  O U R  S A M P L E S

Visit loxleycolour.com 
or call 0123 686 2720 

B R O W S E  O U R  S A M P L E  A L B U M S

SHOW OFF WITH SAMPLES

https://evolutionaryimages.co.uk/
https://www.facebook.com/EvolutionaryImages/
mailto:https://www.loxleycolour.com/?subject=
https://www.loxleycolour.com/samples
https://www.loxleycolour.com/samples/albums-books/albums


Pushing

Michelle Whitmore

The Boundaries
How would you describe 
yourself? 
I am a photographer who shoots all 
kinds of macro and extreme macro, 
still life, gardens and food. I would 
also describe myself as a digital photo 
artist; my recent work increasingly uses 
a watercolour / sketch technique I’ve 
developed which produces a unique 
illustrated look.



Do you consider yourself to 
be more a photographer or a 
photo artist? 

Currently, I’m in my artist 
stage but as we head towards 
Spring the photographer in me 
emerges with the arrival of the 
flowers and the insects. Where 
possible I prefer to photograph 
all the elements I use in my art 
and as a lot of it is insects or 
flowers I am limited to certain 
times of the year. I guess you 
could say I fluctuate between 
the two depending on the 
season.

When did you first start out in 
photography and photo art?

Like a lot of people, I had 
my first camera when I was 
younger but only used it on 
holiday, school trips or when 
the kids were little. I started 
using a camera in earnest in 
2000, when I started studying 
for my Environmental Science 
Degree with the Open 
University. I found it a useful 
tool for recording finds on field 
trips and used the images for 
identification purposes and 
including in dissertations. 
As most of my subjects were 
flowers and insects it was no 
real surprise that I developed 
an interest in Macro and still life 
photography.

Have you been influenced by 
other photographers or digital 
artists?

I was first influenced and 
encouraged to delve into 
Photoshop by a lovely Irish 
photographer called Podge 
Kelly. He opened my eyes to 
another world and gave me a 
small glimpse of what could be 
achieved. Only now am I able 
to appreciate the seed that 
sparked it all off.  

I’m also inspired by all the 
great photo artists I’ve met in 
the Photoshop Artistry course 
I started 3 years ago. Without 
their influence and such a great 
course, I’m not sure I would 
have progressed along this path 
in as much depth as I have.

Do you already have a basic 
idea or story in mind when you 
start creating a new piece?

It depends on what I am 
working on. If it’s individual 
pieces I tend to go with the flow 
and let my muse take over. More 
often than not, the end result is 
never what I thought it would 
be when I initially started.

"More often than not, the end result is never what I 
thought it would be when I initially started"



Do you have the same 
approach when working on a 
project and could you tell us a 
bit about your actual creative 
process?

Oh no, that is an entirely 
different approach. I enjoy 
creating a series of images on a 
theme, but I do like to envisage 
every single element, roughly 
how it will look and how it will 
fit together with the other 
elements; so I don’t get too 
serious about a project until I 
have everything mapped out in 
my head. The end purpose or 
product can also play a part in 
the way I approach things. 

For example, the initial seeds for 
the Masquerade Ball series were 
sown in January 2015, just a few 
weeks after I had been awarded 
my Associate in Portraiture with 
The Societies. From the outset I 
knew I wanted the flowers to be 
the star of the show but which 
ones and in what form I had 
no initial ideas. One day I was 
photographing a Calla Lily from 
a flower arrangement class and 
for some reason photographed 
it upside down. To me it looked 
like the back of a strapless dress. 
I personally have no interest in 
fashion or trends so had no idea 
if this would work with other 
flowers but I spent that Spring 
and Summer growing and 
photographing different flowers 
from the garden in the hope 
of flash of inspiration might 
happen, but it failed to appear. 

Fast forward slightly to Spring 
2016. The epiphany for the dress 
style and how the ladies would 
look came unexpectedly on a 
rare night of watching TV. The 
series Versailles was on; the 
flamboyant and sumptuous 
style of the dresses worn by the 
16th Century French courtiers 
reminded me of the blowsy 
blooms I had photographed the 
previous summer. That was it - 
the dresses were to be styled as 
ballgowns and the ladies would 
be Royalty and courtiers going 
to a masked ball. Hence the title 
of the Masquerade Ball.

The backgrounds sort of 
presented themselves during 
a cruise trip from Copenhagen 
to St Petersburg. Included 
were visits to the beautiful 
Christiansborg Palace and 
the opulent, rich trappings of 
Catherine Palace and Peterhof 
Palace in St Petersburg; all 
built in the same period and 
specifically built to rival the 
palace of Versailles. A few visits 
to some of the local stately 
homes and castles completed 
the scenes I was looking for. 

I guess the “easiest” part was 
choosing and photographing 
the models who I thought 
would be able to carry of the 
aristocratic look I wanted.

"From the outset I knew I wanted the flowers 
to be the star of the show but which ones and 
in what form I had no initial ideas"





What challenges did you 
encounter and how did you 
overcome them?

The hardest part was how to 
merge it altogether. Although the 
composites looked OK I wanted to 
create a body of work that pushed 
the photographic boundaries 
whilst also creating something 
completely unique. 

There was a lot of to-ing and fro-
ing, adjusting and manipulating 
in Photoshop until the flowers 
looked like dresses and fitted 
the models. To give the flowers a 
textured fabric feel, they were put 
through Topaz Detail and Topaz 
Impressions before being dressed 
on the models and added to the 
composites.

It was around this time that I 
signed up for the Photoshop 
Artistry course and learnt the 
skills to turn an image into a 
watercolour painting which I then 
modified with lots of additional 
brush strokes, sketch strokes and 
lines. As with all things none of 
it was easy and each image took 
over 8 hours to complete.

After 3 years of planning, shooting 
and some sleepless nights 
creating new techniques I had 
a body of work I was reasonably 
happy with but still felt that 
something was lacking. 

The images were created for a 
Fellowship qualification, but I 
knew they were unlikely to be 
accepted as a photographic 

panel. However, after checking 
the rules and a discussion with 
The Societies I was able to submit 
them as an Illustrative Panel 
at The Societies Convention in 
January 2019. 

Now I’m no artist and have 
never been able paint or draw 
in the conventional sense but 
something made me want to 
introduce other mediums - to 
push the boundaries of traditional 
photography to do something 
a little different to take them 
to another level. The Societies 
Illustrative category allowed me 
to do this, so I embellished the 
illustrations with acrylic paints to 
being out some of the necklace 
and mask details and the 
background flowers. I also used 
Gold Leaf to create some texture 
on the walls.

I’m pleased to say the judges 
loved them and the panel passed.

Have you continued in this style 
since gaining your Fellowship?

Sort of, I have been using some 
of the unused flower images 
and creating dresses but this 
time adorning a mannequin. I 
have used the same technique 
for the dresses (Topaz Detail and 
Topaz Impressions) but decided 
to keep the images simpler than 
the Masquerade Ball series. The 
backgrounds rooms are similar, 
but I have used the photocopy 
filter in PS and Topaz Impressions 
to create them.



You appear to like creating sets 
of images?

Yes, I do; it’s how I envisage them 
hanging on a wall. 

Also, a set of images can lead to 
more sales, some buyers like to 
see groups of images rather than 
a solitary one depending on the 
space they want to fill so creating 
sets makes up-selling easier.

How do you sell your 
illustrations?

Gone are the days when a 
portfolio gallery was an online 
business card. Today it’s not a 
passive tool. It’s an active, real part 
of a business. I’ve created an Art 
Gallery as part of my website and 
installed an e-commerce shop 
area so I can sell them direct to 
clients.

What would your advice be to 
an aspiring photographer/digital 
photo artist?

I think it’s important to take time 
to shoot or create something 
personal every now and then. 
Whether it’s for a qualification 
submission, an exhibition or 
simply a personal project.  I 

find it helps to keep your 
work fresh, allows you to push 
your boundaries outside your 
client remit and provides the 
opportunity to acquire new 
techniques and skills, which in 
turn can lead you to discovering 
things about yourself too. All of 
which can only be good for both 
you and your future clients.

What have you learnt about 
yourself?

I always considered myself 
reasonably competent in 
Photoshop but the Fellowship 
project proved that you never 
stop learning and following your 
instincts can take you on a journey 
you never thought possible.

How would you best describe 
your current work? 

I suppose my artwork is a blend 
of my photography, my passions 
and my frustrations of not being 
able to paint or draw. However, 
a very dear photography friend 
once described my recent work 
as ‘fine art meets contemporary 
surrealism, meets illogical 
contemplation with a touch of 
fairy dust.’  I love that too!

https://michellewhitmore.co.uk/art-gallery/ 
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HERE? 

Tag us @TPAPHOTO or use the 
#TPAPHOTO & follow us for your chance to 

see your image featured here!

@khandiephoto
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